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Movie maker Reggio,
composer Glass combine
amazing music, images

The power of ‘Powaqqgatsi

By Michasl Healy
Los Angeies Dally Pews

Pum 131"_& quite simply,
mast magnificent
visual and awural film specta-

cles ever made. Hold that firmly in mind,

The movie i a collabdration belwean
director-writer Godfrey Regglo and com-
peser Philip Glass, who also worked fo-
gether on nisqatsi" {1083} Meither
feature iz much like anything else seen in
commercial movie houses,

Both films relinquish one of the mov-
ies' basic components — language — and
present images of real life, adjusted by
camera techniques (slow motion, fast mo-
tion, stop action and so forth) The pic-
tures that result have a strangeness and
new intensity to them, and Glass’ always
inténse, obsessive music adds further
commentary on those pictures of adjest-
ed reality.

Here's another way of looking at the
everyday, Reggio seems to say. Throw
out the assumptions built into languages
just open your eyes and ears.

This revitalization of the ordinary
{traffic on a freeway, the crush of human
beings on a Mew York stoeef, the empty
grandeur of Monument Valley) is the
most striking and eompelling effect of
Reggio's approach to movie-making. But
along with the pure artfulness of his mowv-
ies comees an attempt at social and paliti-
cal commentary as well. Reggio's mes-
sage, unconstrainid by the logic of lan-
guage, is wide open to interpretation.

“Koyaanisgatsi,” a Hopi Indian woard
meaning “life out of balance," juxtapises
seenes of serene natural beauty and
grace with jazzed-up, nervous urban ho-
mianity. The works of man are at odds
with the fundamental constrocts of na-
ture,

Or are theyT The herky-jerky scenes of
city life have such an ebullient high ener-
EY to them that they are some of Reggio's
most delightful and humorous creations
and don't seem to teéach the lesson that
the film's tithe implies: that we humans
amdnl? the wmﬁ u]?ff Instead, man's
mad liveliness lools an mprovement
on nature’s cold calm.

Still, this tension befwesn the human
and the natural gives “Koyaanksgatsi” a
kind of minimal dramatic strocture that

it in the direction of & narrative
filir. These in the spdience who are not
content 1o sit back and ba awash with
new sights and sounds, who peed the
tether of & story line, could find a splder
silk-thin one

The concerns of Are mar-

Powadggatsi”
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An Arab boy treks an Egyptian highway in the unusual 'Powaqggatsi’

rower, less cosmic than they are in the
earlier film, and the two aspects of reali-
ty Reggio examines hére are both within
the world of the buman It comes as
something of a surprise when the tifle is
defined at theenduilhaﬂ]muaawutu:r
Hopi : an entity who lives at the
E::?ED;%N' lives.

Since all the locales of "Powaggatsl”
are in the Third World, this ttle would
seem to refer to the injustices of the
developed pations sucking the life out of
the undeveloped. But one would be hard
pressed Lo t the meaning of the
title frarm the herole, stirting, gorgeous
film that precedes it

(Glass’ muosic here iz fortified with irib-
al drumz, tembourines, whistles and even
& children's chorus, all of which lend deep
and earthy emotional power to his sim-

elegant and mfr.en Pl themes.
#‘h& rringde Ls ayed fast and
with fury, but the visml images that
apcompany it are more often than ot
slowed down.

The many forms of work the pictures
capture are ennobled by this slowing
down. Physical struggle becomes a state-
Iy dance.

The astounding opening sequence is of
Brazilian miners climbing a muddy
mountiain, thelr bodies slick with water
and sweat as they carry =acks of wet
earth to some unseen destination. Crazed,
ecstatic music contrasts with the glum
gravity of the hard work, the burden-
someness of it all, so that joy and suffer-
ing blend into something that transcends

both ematlions.

When one worker is shown passed out,
being carried above the heads of the mast,
It k= hard not to think of traditional imag-
e of Christ’s Passion, the way of Lhe
croes. This transformation of drodgery
into gcstasy, and of the particular into the
universal, tonehes something right at the
heart of human existence, something be-
yord words, beyond man's capecity to
name it.

In thizs way the film approaches the
condition of great music as it affects the
emotions immediately.

And, on a less vaunted level of imter-
pretation, “Powagqatsi™ is & great travel-

. & humape glimpse al unpretiified
ures of how the rest of workd
lives. It is an endlessly evocative piece of
work but challenges an andience's seemm-

ingly matural wish to folly comprehend
what is poing an in & fmovie all the time

That isn't possible here, so don't worry
about it, A relaxed, attentive viewer will
be stirred by the power snd glory of
“Powaqgatsi” with little effart at all. Tt is
the easicst difficult movie imaginable,
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